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Bettina Goétz & Richard Manahl

APSTRAKTNI KONCEPT ZA KULU OD BJELOKOSTI
ABSTRACT CONCEPT FOR THE IVORY TOWER

KUCA ZITE KERN, RAASDORF, DONJA AUSTRUA / ZITA KERN'S HOUSE, RAASDORF, LOWER AUSTRIA, 1997.-1998.

text / text by Vera Grimmer
fotografije / photo by Margherita Spiluttini

Za arhitekte Betfinu Gtz i Richarda Manahla (koji gine grupu ARTEC) teskoce i zapreke su dobro dosle
pojave, koje ih, fovise, poticu na najkvalitenija rieenja.

Prigodom gradnje obiteljske kuce Manahl (1986.-1989.) u malom miesty Niizidersu, u najzapadnijoj br-
dovitoj austrijskoj pokraiini Vorarlberg, lokalne gradevinske vlasti postavile su uvjet izvedbe skosenog kro-
va. Kosi su krov i dobili dli, krov koji je i skulptura i struktura i prostor, unutar kojeg su relaciie pomaknute,
a &ija se kvaliteta ocituje u njegovoj novini i originalnosti.

Motiv krovista kao skulpture i prostora istovre-
meno, nalazimo i u njihovom posliednjem radu -
radnom prostoru za teorefiéarku knjizevnosti, Zitu
Kern, izgradenom na njenom seoskom gospodar-
sivu u ravnici Marchfelda, istocno od Beda. Samo
gospodarsivo — nakupina gospodarskih i stambe-
nih objekata nastalih u posliednih dvjesto godina,
okruzena gustim zelenilom, vockama i crnogori-
com ~ dielvje kao oaza
usred prostranstva oranica.
No, imanije vise, zaista, ni-
je aktivno - staje su praz-
ne, a sva polia iznajmliena,
osim jedne manje oranice
na kojoj gospodarica uzga-
ja aromaticne trave i 3paro-
ge. Urutavanje krovista R
kravlie staje pruZilo je priliku ro. 19861989
za izgradnju novog prostora za intelekiualni rad,
na miestu starog krova.

Profesorica Kern je, na temelju svog iscrpnog
znanja o austrijskoj arhitektonskoj sceni, izabrala
grupu ARTEC za ovu vrlo ambivalentnu zadadu.
Zivotna situacija osobe, koja je istodobno i poljo-

privrednica i znanstvenica, odredila je metodologi-

ju nastanka ove arhitekture kontrasta i apstrakcije.
Posjetitelja, koji, dolazeci poljskim putem, ude u

For the architects Betiina Gétz and Richard Ma-
nohl (who make up the group ARTEC), difficulties and
barriers are more than welcome. Indeed, they pro-
vide an incenfive for solutions of the highest quality.

For the building of the family house Manahl
(1986-1989) in a small place named Niziders, in
the farthermost wesfern mountainous Ausirian district
of Vorarlberg, the local building authorifies set as a
condition a sloped roof. A
sloped roof was what they
got, but a roof which was
ot the same fime a struciure
and a space, within which
the relations were shified
ond whose quality is reflect
ed in its novelly and origi-

iders Vorolberg, Austifa / Nanohl ~ Niziders Houe Vorolberg Avs nality.

The moif of the roof
both as a sculpture and a space can dlso be found
in Géiz and Manahl's latest work — the working
premises for the literary theoretician, Zita Kern, built
on her farm in the Marchfeld plain, east of Vienna.
The farm iself = a group of farm and residential facil-
ities built over the last 200 years, surrounded by
dense greenery, orchards and conifers — acis as an
oasis amid vast fields. However, the farm is not really
active any more — the stables are emply and all the
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kuéi, polivalentni prostor, diferencirani dovod svie-
tlosti, izbalansirani kolaz tekstura: svijetlina drva,
sivotikizne gumene podne obloge, zelenkasto i
potpuno prozimo staklo — osivaruju primarno osje-
éaj slobode i prozragnosti. Prostor za razmisljanje
i pisanje djeluje kao da lebdi nad svojom teskom
zemljanom okolinom.

Rad grupe ARTEC neée biti jednostavno ozna-
&iti odredenom efiketom, kao 3fo je to na neda-
vnoj izlozbi u londonskoj Architectural Association
bio stavlien u kontekst skupnog pojma minimali-
zma. Nijihov je jezik doduse osloboden svakog
traga narativnosti, ali je i kontekstualnost njihove
metode neupitna. U nekim radovima ona ide tako
daleko, da postaje motivom oblikovanja. Temelj
njihova promisljanja jest plasticitet i skulpturalnost
objekia, kao 3to je to kod studija Kern suptilni pri-
jelaz od skofenog atorastog u ortogonalni kor-
pus. Medutim, skulpturalnost objekta arfikulira i di-
ferencijacije unutarnjeg prostora.

Suprotni arhitektonski elementi ujedinjuju se v
jednu sinteticku formu, koja nikada ne ostaje od-
vojena od same prosfornosti.
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the old quince tree, raspberry thickets and the fields
in the disiance. The urban character of these ter-
races, used fo give value o the view and fo offer an
opportunily for leisure, is strongly contrasted fo the
country surroundings. However, the owner herself
grows Swiss chard and chicory, af the same fime
wiiting a paper about Waller Benjamin. One could
say that the radical nature of the new annexation
resulis from the specific feature of the task. Regard-
ing structural elements, this is a relatively simple car-
pentry structure, and owing fo welkplanned statics, it
was possible fo avoid lintels, using only a single
wooden pillar o the top of the siaircase which
marks the transifion of space from the inclined into
the orthogonal. Single elements of this unity — liquid,
polyvalent space, a differentiated supply of light, a
balanced collage of textures (the light colour of the
wood, greyturquoise rubber floor panels, green and
completely transparent glass) — all create primarily a
sense of freedom and transparency. This space for
pondering and wriling, o hover above the heavy
earthy environment.

The work of the ARTEC group will not be easily
labelled, as was done at the recent exhibition at the
london Architectural Association by putting it into the
context of a group concept of minimalism. Their lan-
guage, though, is free from any irace of narration,
but ot the same fime the contexival character of their
method is beyond question. In some works this goes
so for as to become a forming mofive. The basis of
their design is the plasticity and sculptural character
of the object, like the subfle transition from the
inclined tentlike corpus info the orthogonal one, in
the Kern sfudy. However, the sculpiural character of
the object also articulates the differentiation of the
interior space.

The opposing architeciural elements are unified in
a single synthefic form, which is never left isolated
from the spoce itself.
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