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Jedva bi se i jedan grad u Europi po tradi kvali-
tetne ij je mogao iti s
Becom. U svega petnaestak godina - od kraja Prvog
svjetskog rata do gradanskog rata u veljaci 1934.
godine - becka je socijaldemokracija izgradila nevje-
rojatan i fond s koja je
trebala posluziti cjelovitom projektu ostvarenja nove
kvalitete Zivota prije svega pripadnika radnicke kla-

se. j je évrsto uvje je da se

rom moze promijeniti svijet, kao Sto je to izrazeno
u il j paroli: i ili ij
Program y je becka je

uprava nastavila nakon Drugog svjetskog rata, no
sa znatno manjim programskim i graditeljskim zama-
hom no u herojsko doba “crvenog Bec¢a”.

Slavna povijest becke socijalne stanogradnje moze
biti opterecenje ali i poticaj za danasnje nasljednike
Karla Enna, Oskara Strnada, Josefa Franka i Marga-
rethe Schitte-Lihotzky. Afirmacija vrijednosti zajed-

There is hardly a city in Europe to be compared to
Vienna when it comes to the tradition of high quality
social housing. In not more than 15 years — from the
end.of the First World War to the civil war in February
1934 - the Social Democrat local government built
an unbelievable number of housing estates, com-
plete with infrastructure, which should have contrib-
uted, more than anywhere else, to the overall project
of establishing a new quality of life for the working
class. There was a firm belief that architecture could
change the world, as stated in Le Corbusier’s slo-
gan: “Architecture or revolution”. The authorities of
Vienna continued the programme of social housing
after the Second World War, but, understandably,
within a considerably lesser programmatic and con-
struction swing than in the heroic times of Red
Vienna.

The glorious history of Vienna social housing can be
a burden on but also give an impetus to today’s suc-
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nistva bila je poticaj Artec arhitektima pri rjesavanju
njihovog velikog stambenog kompleksa u beékoj
Laxenburgerstrasse 2001. god. (vidi Oris broj 12).
U istom, desetom beékom okrugu nalazi se i njihov
najnoviji objekt socijalnog stanovanja. Ovu éetvrt

ju sivilo rastera,

i zeleni

te ici visok (za vrijeme

cessors of Karl Ehn, Oskar Strnad, Josef Frank,
Margarethe Schiitte-Lihotzky. The affirmation of com-
munity values motivated Artec Architects in their big
housing complex in Vienna Laxenburgerstrasse of
2001. (see Oris No. 12). In the same, 10" district of
Vienna, there is their latest social housing building.
The greyness of grid, the abandoned industrial facili-
ties, limited green areas and the traditionally high

A tiocrt prizemija /
ind floor plan
tiocrt 2. kata /
2floor plan
tlocrt 5. kata /
5° floor plan
presjok / section
tocrt 6. kata /.
6" floor plan
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Monarhije tu su Zivjeli doselje-
nici iz ¢esih predjela; danas oni
dolaze iz Afrike, Turske, s Bal-
kana). Alxingergasse je relativ-
no mirna ulica $to vodi prema
$koli i malom parku, a zanim-
ljivo je da su se tu, u neposred-
nom susjedstvu, nasle najnovi-
je zgrade vaznih beckih arhitek-
tonskih praksi - Meissl-Delu-
gan, Geisswinkler i Geisswink-
ler, te Artec arhitekata. Dok je
kod kolega vidljiv znatan obli-
kovni napor, Artecov objekt ra-
zoruzava vedrom jednostavnos-

percentage of foreigners (during
the time of the monarchy, those
were the imigrants from the
Czech areas; today they origi-
nate from Africa, Turkey, the
Balkans) characterize this
neighbourhood. However, Alxin-
gergasse is a relatively peace-
ful street leading to a school
and a small park and it is an
interesting fact that here, in its
immediate vicinity, are the new-
est buildings of important archi-
tectural offices — Meissl-Delu-
gan, Geisswinkler & Geisswink-
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< tloert prizemija /
ground floor plan
Hoert 1. kata /
1floor plan
Hoert 2. kata /
2% floor plan
tocrt 3. kata /.
3 floor plan
tlocrt gornje etaze /
upper level plan

¢u - jednostavnoscu koja je krajnji, vidljivi rezultat

slozenih mi: ih procesa i

ler and Artec Architects. While the buildings of their

Medutim, za razliku od projekta Laxenburgerstrasse
ovdje naglasak nije toliko na zajedni$tvu veé¢ na

show considerable design effort, the
Artec Building has a disarmingly bright simplicity — a
simplicity which is the final, visible result of reflec-

cjelina i osobito na pravednoj raspodjeli pojedinih
p i i ja. Tako
primjerice koristenjem pada terena i spretnom

organizacijom prostora stanovi u prizemlju postizu-

i do ¢etiri i pol metra visine u dnevnom boravku.
Svoj relativno nepovoljan polozaj ti stanovi kompen-

ziraju privatnim vrtovima oblikovanim po planu

tive pi and technological procedures. How-
ever, by way of contrast to the Laxenburgerstrasse
project, here the focus is not so much on together-
ness but more on the individual values of separate
housing units and especially on the fair distribution
of the individual advantages and elements of quality
housing. So, for example, using the slope of the
ground and skilful spatial organization, the flats on
the ground-floor have a height of up to 4.5 m in the
living room. The positioning of some flats on the
groundfloor, which is not so favourable after all, is

terase kod pojedinih je sta-
nova i pi i sa jenim para-
petima, kako bi se i tu ostvario nesmetani kontakt
s iS Mala povr$ina i

je njihovom orijentacijom prema mi
strani.

)j dvorisnoj

Skulpturalnost ove interpolacije u funkciji je artiku-

lacije objekta prema ulicnom prostoru, ali je prije

svega u sluzbi bolje orijentacije i kvalitete stanova.

Tlocrti s kompaktnim sanitarnim jezgrama pruzaju
svaku slobodu rasps ,alii

boravka u jedinstvenom prostoru - neke vrste loftu.

Dakako da bi oéekivanje da e svi stanari htjeti i znati
koristiti tlocrtnu slobodu bila znatno pretjerano.

by the private gardens given them,
designed by the architects. The lack of a terrace in
some flats is compensated by windows with glass
parapets, enabling unobstructed contact with the sur-
roundings. The small surface area of the studios is
compensated by their facing the more peaceful back
yard.

The sculpture-like feature of this interpolation serves
to articulate the building’s street front and above
all, to provide a better orientation and quality of flats.
The layouts with compact sanitary cores provide the



Visoka kvaliteta izvedbe i opreme potpuno je neuo-
bi¢ajena u ij j ji. Ona,

nije rezultat kozmetickih mjera ili elegantnog aranz-
mana boja i materijala, ve¢ je rezultat odredujucih

i, ne na jednjem mjestu,
i dobre suradnje

s investitorom i izvodacima.

“Nacin stanovanja bogatije klase trebao bi postati
opée dobro” - rijeci prvaka austrijske moderne Jose-
fa Franka mogle bi se bez daljnjega primijeniti na

users with a freedom in distribution, but also the
option of an open plan flat — a kind of “loft”. Of
course, to expect that all tenants will want and know
how to use the freedom the layouts provide would
be wishful thinking.

The high quality of construction and interior fittings
is not at all standard in social housing. This quality
is not the result of cosmetic measures or elegant
composition of colours and materials, but rather the
result of defining constructive and technological re-
flections as well as the rational organization of the

iSljanje Artec arhi Gotovo

s objs u beékoj i ti su

arhitekti radili i projekt stanova za trziste u Bregen-
zu, glavnom gradu Vorarlberga, najzapadnije i jedne
od najbogatijih austrijskih saveznih zemalja. Kon-
strukcija i oprema obiju zgrada potpuno su uspo-

redive. U oba slu¢aja armiranobetonska skeletna
konstrukcija omoguéuje slobodu oblikovanja tlocrta
i vanjske opne. Lagana konstrukcija ventilirane
fasade razlikuje se tek po vanjskom sloju njenih
neprozirnih dijelova - u Becu su to trake od titan
cinka, dok je u Bregenzu upotrijebljeno ipak nesto
dragocjenije emajlirano staklo. Detalji stubista goto-
vo su jednako rijeseni; razl

i su tek materijali.
No izmedu pri g kamena u i lij

crnog teraca u Becu bas i nema neke velike razlike
u cijeni. Za unutarnju oblogu vanjskih zidova u oba
su objekta upotrijebljene furnirane $perploce, u de-

talju vrlo brizljivo izvedene, $to se moze ocekivati
kod skupih stanova za trziste, ali iznenaduje kod
socijalnih stanova. Mogao bi se navesti jos éitav
niz usporedbi koje bi potvrdile ravnopravnost u tret-
manu ta dva veoma razli¢ita zadatka. Artec arhitekti

u skladu s i j te za
svakog korisnika, bio on radnik ili umirovljenik bez

velikih financijskih moguénosti

bogati kupac sku-
pog stana u ekskluzivnoj éetvrti, nastoje postici
optimalno rjeenje koje katkada, kao u Alxinger-
gasse, prelazi realna oc¢ekivanja.

pr and last but not least the exceptional
effort of the architects and their excellent coopera-
tion with the client and contractors.

'The housing of the more well-off classes should
become a common good’, the words of one of the
most prominent architects of Austrian Modernism,
Josef Frank, could be applied without further ado to
the design-thinking of ARTEC Architects. Almost si-
multaneously with the building in Vienna Alxinger-
gasse ARTEC have been working on a project for
market housing in Bregenz, capital of the most west-
ern and one of the wealthiest federal states of Aus-
tria - Vorarlberg. The structure and furbishing of both
buildings are completely comparable. In both cases,
the reinforced concrete framework gives freedom in
designing the layouts and outer shell. The lightweight
construction of the ventilated facade differs only in
the outer layer of its non-transparent parts - in
Vienna, these are ribbons of titanium zinc, while in
Bregenz, a more costly material was used: enam-
elled glass. Details of the staircase have been al-
most identically designed; the only difference lies in
the materials used. However, between the natural
stone used in Bregenz and cast black terrazzo in
Vienna, there is not much difference in price. The
veneer plywood plates used in both housing units
for the internal cladding of external walls were very
carefully produced, to be expected for the expen-
sive market apartments but surprising for social
housing. A whole range of additional comparisons
could be made, which would justify the equality in
treatment of these two very different tasks. ARTEC
Architects act in accordance with Frank's require-
ment that for any user, regardless whether he is a
worker or a pensioner without great financial means
or a wealthy buyer of an expensive apartment in an
exclusive location, they should always try to find the
optimum solution, which sometimes, as in Alxinger-
gasse, surpasses realistic expectations.

a
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ALXINGERGEGASSE, BEC / VIENNA, AUSTRUA / AUSTRIA
autori / authors ARTEC-Architekten (Bettina Gotz,

Richard Manahl)

investitor / client GPA WBW (sindikat namjestenika
privatnih poslodavaca)

projekt / project 2002. - 2003.

realizacija / completition 2004.

povidina / site area 333 m?

korisna povrsina / building area 1039 m?

cijena / building cost 1.415.160 EUR

SCHEFFELSTRASSE, BREGENZ, AUSTRIJA / AUSTRIA
autori / authors ARTEC-Architekten (Bettina Gotz,
Richard Manahl)

investitor / client D.I. Robert Manahl/Breg

projekt / project 2002.

realizacija / completition 2004.

povisina / site area 647,60 m?

Korisna povrsina / building area 1139 m?

cijena / building costs 2. 160.000 EUR
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